





THE CHINESE ORGANIZED CRIME SYNDICATE. A CRIMINAL
EMPIRE WHOSE NEW YORK CITY OPERATIONS WERE RUN
BY JOHNNY KON IN THE 1970°S AND 80°S. THIS
ORGANIZATION DEALS IN FRAUD, EXTORTION, MONEY

LAUNDERING, GAMBLING, PROSTITUTION AND DRUG
TRAFFICKING.




INTRGDUCTION

=

BASED ON A TRUE STORY, THE DRAGONHEADIS A CHINESE-AMERICAN
ORGANIZED CRIME SAGA ABOUT THE RISE AND FALL OF JOHNNY KON,
THE GODFATHER OF CHINESE CRIME.

SET AGAINST THE BACKDROP OF NEW YORK CITY’S CHINATOWN AND
INSPIRED BY CLASSIC GANGSTER DRAMAS LIKE GOODFELLAS, THE
GODFATHER, AND THE SOPRANOS, DRAGONHEAD EXPLORES THE
IMPORTANCE OF FAMILY, AND THE CHALLENGES A MAN MUST FACE WHEN
TESTED BY GREED, POWER AND CRIMINAL AMBITION.







THE STORY
HR

il

BASED ON A TRUE STORY, THE DRAGONHEAD FOLLOWS THE JOURNEY OF JOHNNY KON, FROM A YOUNG BOY PULLING SCAMS ON
THE STREETS OF SHENZHEN, TO JOINING A GANG AS A YOUNG MAN IN HONG KONG, TO BECOMING THE HEAD OF CHINESE
ORGANIZED CRIME IN AMERICA IN 1970°S NEW YORK CITY.

GROWING UP IN SHENZHEN, CHINA, IN THE LATE 1960°S A YOUNG JOHNNY KON EARNS THE RESPECT OF HIS UNCLE FATTY, A
GANGSTER IN THE TRIADS — THE CHINESE MAFIA. AS A TEEN, JOHNNY FLEES TO HONG KONG, WHERE HE STARTS WORKING FOR
HIS UNCLE IN THE NOTORIOUS GREEN GANG. JOHNNY QUICKLY RISES IN THE RANKS, AND GAINS THE FAVOR OF THE
DRAGONHEAD, THE TRIAD BOSS-OF-BOSSES, AND HIS SON, HAN, AND CONVINCES THEM THERE IS MONEY AND OPPORTUNITY IN
AMERICA. JOHNNY PERSUADES THEM TO SEND HIM THERE AND IS NAMED THE DRAGONHEAD OF AMERICA WHERE HE IS PUT IN
CHARGE OF A VAST CRIMINAL EMPIRE, BECOMING THE TOP IMPORTER OF HEROIN IN THE COUNTRY.

IN-AMERICA, JOHNNY FINDS LOVE WITH A CHINESE SINGER NAMED ISABEL, AND TOGETHER THEY START A FAMILY. AS JOHNNY’S
CRIMINAL BUSINESS GROWS, HIS RELATIONSHIP WITH HIS WIFE AND HIS FAMILY DETERIORATES, AND SOON JOHNNY IS FORCED
TO CHOOSE BETWEEN HIS BLOOD AND HIS EMPIRE.
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ARTISTIC STATEMEAT
LRRE

CHINESE-AMERICAN VOICES IN FILM AND TELEVISION HAVE BECOME MORE AND MORE PROMINENT OVER THE PAST YEARS (CRAZY RICH ASIANS, THE
FAREWELL, SHANG-CHI ), AND AS SUCH, THE DEMAND FOR THESE STORIES HAS INCREASED DRAMATICALLY. THERE HAS NEVER BEEN AN AMERICAN MADE
FILM ABOUT THE CHINESE MAFIA THAT DID NOT TAKE PLACE FROM A CAUCASIAN PERSPECTIVE OR HAVE A CAUCASIAN HERO. THIS FILM SEEKS TO BREAK
THAT PATTERN.

THIS SCREENPLAY ADAPTATION OF THE DRAGONHEAD IS INSPIRED BY THE CLASSIC FILMS OF THE MAFIA GENRE INCLUDING GOODFELLAS AND THE
GODFATHER TRILOGY . THOSE FILMS GAVE AN INSIDE LOOK AT THE ITALIAN MAFIA AND ALL THE GLAMOR AND TRAGEDY THAT CAME WITH IT. DRAGONHEAD
WILL DO THE SAME: SHOW ALL THE HIGHS AND LOWS OF THE CHINESE MOBSTER LIFESTYLE, THROUGH THE STORY OF A TRIAD BOSS AND HIS RISE AND FALL.

RIGHT NOW, EVERY CHINESE-AMERICAN TRIAD FILM HAS BEEN TOLD THROUGH THE EYES OF A CAUCASIAN HERO SEEKING TO BRING THEM DOWN. FILMS
LIKEBLACK RAIN AND YEAR OF THE DRAGON EXOTICIZE AND VILIFY THEIR CHINESE CHARACTERS WITHOUT EVER HUMANIZING THEM. WHILE THESE FILMS
HAVE PLENTY OF CHINESE FACES, THEY HAVE NO CHINESE VOICES. THE INTENTION OF THIS FILM IS TO CREATE A TRIAD FILM WHOSE HEROES AND VILLAINS
ARE FULLY-DEVELOPED, THREE-DIMENSIONAL CHINESE CHARACTERS. RIGHT NOW, CLASSIC MOBSTER FILMS RUN THE GAMUT OF ETHNICITIES:
GOODFELLAS ANDTHE GODFATHER CITALIAN), SCARFACE (LATIN), NEW JACK CITY ANDAMERICAN GANGSTER CAFRICAN AMERICAN), ONCE UPON A TIME IN
AMERICA (JEWISH). WITH THE DRAGONHEAD, THE GOAL IS TO ADD THE CHINESE MOBSTER FILM TO THIS LIST OF CLASSICS.

-JOHN LIANG
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http://vimeo.com/368922032

CONTACT
B

JOHN LIANG

JOHNGLONELYDEVILFILMS.COM
LONELYDEVILFILMS.COM
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